 Dance of the New World: Errata*.  Most of these were fixed with the second printing of the work.

56
perc. 6 
be sure accents print

80
Perc. 1 printing smudge?

88
all Cl
B-flat(parts incorrect)beat 6

111
alto sax courtesy F-natural, C-natural

122
O b
A-flat
3rd eighth

162 
Euph. Courtesy E-natural

168-169
Fl/Cl
slur all together

169
O b
slur first two 8th notes

171 
A sax. Courtesy G-natural

175
Fl 2,3
with Fl 1 and Ob


184
Cl 1,2
slur first three 8th notes

224
Cl 1
C#
beat 2+



C-natural
beat 3+

227
Cl 1
C-natural
beat 2+

228
O b
B-natural(courtesy) 
beat 1



B-flat
beat 2+

234
top staff: “picc/fl.”

234
O b
A-flat
beat 1

242
O b
B-flat(part incorrect)beat 4


Tbn 3
B-flat(part incorrect)beat 4

339-341
Picc/Fl 1,2,3
All B’s are flatted


356
Cl 1,2,3
C#
3rd eighth



C-natural
6th eighth

364
Fl through T Sax
concert A-flat
3rd eighth


Bsn
B-natural 
5th eighth



B-flat
grace note to 




    5th eighth

378
Euph 1
A-flat
beat 4


Euph 2
begin D on previous beat(like tuba 1)

397
Horn 1,2
A-flat
beat 3

402-403
Cl 3
articulation
match 191-192

413-414 the score is correct (413: Db; 414: Bb); parts are incorrect.

----------------

272-279  cabasa can be moved from perc.4 to perc.5, in order for perc.4 to prepare for maraca entrance at m.280.  

Margin p.5 AND 6: 2nd staff should read fl 2,3 (not 1,2)

Most of what follows are obvious, but just reminders to the players—most of them courtesy naturals:

m. 46, 53, 69, 76: fl 1, 2/3--A should have courtesy natural.

64, 87:  fl 1, 2/3--B should have courtesy natural 

69, 76: cl 1/2, 3--B should have courtesy natural.

103, 110: B cl B should have courtesy accidental; bsn A courtesy natural.

113: flts and ob--B on downbeat should have courtesy natural.

123: flts and ob--B should have courtesy natural.

124: bssn--B should have courtesy natural.

155: bssn--E should have courtesy natural.

167 and 168: ob--E should have courtesy natural.

171: a sax--G should have courtesy natural.

179: bsn, B on beat 5 should have courtesy natural.

183: bsn, D on beat 5 should have courtesy natural.

198: tba, E should have courtesy natural.

220: clar 1/2, F should have courtesy natural.

228: ob, B on downbeat should have courtesy natural; B on and-of-2 SHOULD BE FLATTED.

273: ob all three Db’s should be C# for consistency with previous and following measures.

297: flts, C should have courtesy natural.

301: flts, F on downbeat should have courtesy natural.

305, 313: tbns, G should have courtesy natural.

312: tbns A should have courtesy natural.

314: tbns B should have courtesy natural.

321-322: A sax, F# should be Gb—to be consistent with 322-323.

335: flts, E should have courtesy natural.

339: flts,  E should have courtesy natural.

341 flt 2/3 SHOULD BE Bb.

361 all saxes, grace note should be slurred into next note.

373, 380: A sax, E should have courtesy natural.

373, 380: T sax, A should have courtesy natural.

373, 380, 387: Tpt 1,2, B should have courtesy natural

378 picc, E should have courtesy natural.

385 Tbns, B should have courtesy natural.

387: hns , E should have courtesy natural

391: tpt 1 and 3,, A should have courtesy natural.

392: fls, ob, B should have courtesy natural.

401: fls, B should have courtesy natural.

404: Tbn 2 and Euph 2, B should have courtesy natural.

Program Notes (perhaps replace the old one):

Dance of the New World  (1992) was completed the very month—500 years later—that Christopher Columbus first landed in the New World. As few journeys have had such an impact on the fate of world culture, this piece is a tribute to the blending of styles and attitudes that has taken place in the “Latin” American region of this hemisphere where Columbus first landed. It is also intended to suggest the hopeful awakening of the Renaissance that his voyage symbolized. Beginning with faint percussion patterns gradually layered one on top of the other, the work gradually burgeons, suggesting along the way the continuing “journey” of the West over the past 500 years, in all of its intricacy, difficulty, and drama. 

This could appear as part of the conductor’s notes:

Clarification regarding tempo markings:

The work is designed rhythmically in terms of metric modulation as follows:

m. 1: dotted quarter=108 (faster if comfortable)

m. 195: previous eighth=new eighth (quarter=closer to 162 than to 168 as printed)

m. 243: previous half=new quarter (quarter=c.80)

m. 272: previous eighth=new dotted eighth (tom-tom, beats 1 and 2 of both m.271 and 272,  should therefore sound the same; or conductor can simply recall tempo primo at m.272)  (quarter=108); then dotted quarter=108 at m.301. 

